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-~-a lena forgotten place of learning. 


Finger paintings 
been scorched by the force of intense heat. Smoxe and ash 
swirl around in the light. Overturned chairs and tables 
scattered around like weeden corpses... 


...and then ons of the flashlights lands on the real thing. 


Phe charred torso of a human being. 


wr flashiight finds an arm...then a leg. A shape has 
been cut out of the meaty flesh on the thigh. 


ong of the shadows outside the door steps into the classroom, 
lifting a gas mask and revealing the face of a burly SWAT 


ed RIGG. 


ember mame 


Pole at anton 
RIGG 

call Kerry 

Cait HOrry. 


o 
3 
a 
fe 
oe 
rd 
ad 
g 
at 


oe pay ie 
Ce OOK » 


RERRY 


Ts it him? 
(beat } 
is it Eric? 


RIGG 
We don't know yet. 


Kerry shoulders past him, marching into-- 
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A camera flash bathes the carnage in pure w 
second. What we see is not pretty. 
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rry sees a male officer, HOFFMAN, hunched over head and 
» Of the corpse. She approaches slowly, fearing the worst. 
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INT. CLASSROOM, ELEMENTARY SCHOOL - NIGH 


Aman struggles slowly te his feet from a rickety chair. 
He grunts in pain, rising inte a pool of light cast by tubes 


on the walls. What we see will HORRIFY even the most 
hardened stomach. 


He is standing half-naked in the center of the room. Chains 
are stretched taut from various points on the walls, each one 
ending in a ring that pierces his flesh in a different spot. 
Two chains hang from the ceiling hooked into his shoulders, 


oO al 
ether chains hock inte his legs, arms, hands. 
one of them is even hooked into his front aw. 


He is a human marionette in a si 
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k Grand Guignol fantasy. 


He CRIES OUT in terror, and then-- 
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Hoffman directs his flashlight at 
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nd walk out 


RIGG 
Guess he wasn’t fast enough. 
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Troy wrenches the chain as hard as he can, only succeeding in 
pulling his skin forward. He lets out a BLOOD CURDLING cry of 
pain. Blood squirts from the wound. 

The chain is still attached...only now his skin is ripped. 


He yanks the chain once more, freeing it. 


Fifty eight seconds...fifty seven...fifty six... 


EVERYTHING WE SEE FOLLOWING THIS is shown in vapid cuts - 
jike a Nine Inch Nails snuff movie edited by a schizophrenic. 


Yroy wrenches the chain attached to his shoulders. It comes 
free with one pull and another SCREAM of pain. 


Then the stomach. He lets out a grunt, almost numb at this 
point. 


Forty nine seconds...forty eight...forty seven... 


The finger chain comes next. Troy heaves at it. His 
fingernail slowly comes loose with the ring - coming off 
completely when the hook rips free. 
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I’m not so sure he did. 
ieee 
(beat) 
: : apa 
o far, it doesn’t follow his 


How did you get in here? 


RIGG 
We broke the door down. 


KERRY 
Why? 


HOFFMAN 
Because somebody heard an 
explosion, took a look through the 
slot in the door, saw the body and 
called us. 


KERRY 
No, I mean why did you have to 
break the door down? Was it locked 
from the outside? 
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Kerry’s eyes drift down to the charred torso, and the JIGSAW 
PTECE etched out of it. 


cur TO: 


TNT. HRALIAVIAY, KERRY‘'S APARTMENT - NIGHT q 


BR long narrow hallway. Clothes tossed haphazardly clutter the 
floor. We slowly push down towards an open door at the end 
$4 il, bathed in candle light. 


INT. BATHROOM, KERRY'S APARTMENT - NIGHT TA 


pin the bath, hugging her knees. Steam rises 


She runs her hand through her hair. It is caked with ash from 
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She fast-forwards the tape a little, then lets it run. 


DOLL 
{from screen) 

Live or die, Troy...make your 

choice, 
The screen cuts to static, as before. Kerry leans back, 

ighs. White noise swarms across the TY screen like millions 

of ants, reflecting in her glasses. 
Then suddenly-- 
--the static cuts out and an image appears on the screen. 


A grainy, blue-tinged image. Blurry. 


and squinting at the image. 
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her body taking up the whole TV 
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She reaches out...slowly...slowly...gripping the door handle. 


B deep breath. 


And she FLINGS the closet door open - revealing a vide 
camera on 4a triped, staring straight at her. The rec 
as been Llaped over. 


She aims her gun into the darkened closet beyond the camera, 
at rows and rows of suits hanging in color coordinated order. 


Her chest takes up the entire TY screen as she leans in front 
of the camera lens, reaching up and yanking a chain, which 
brings to life a light bulb dangling on a chain. 


The closet is empty. 


...then glances over at the TY 
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Hanging on @ chain di 
container, filled with a urine colored liquid. 


ia KEY drope into the container from 
n the container splashes cut, a drop of 


The second the drop touches her skin, the flesh begins to 
ST2Z4LE and burn. 


xr, a sharp pain firing 


She lcoks downward, and we see the source of her agony. 


She is suspended above the ground by two chains that hang 
down from a sewer grate in the ceiling. The chains are 


Lrectiy in front of her is a large, glass 


it 


attached to a harness, which wraps around her neck and waist. 


mped onto her back, like the 
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family - in death. 
put that theory to 
(beat) 

The device you are 
hooked inte your ri 
time this tape is fi 
have one minute t 
When the timer goes 
better than anyone 
happens then. 
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pauses, LAUGHING. 


VOICE (7.0.3 

{from tape} 
There is one key 
the harness, 
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Tick...tick...tick... 


She takes a deep breath - then reaches wp again, this 
rap +} os ms East Te 
tapping the container carefully. 


The acid ATTACKS the flesh of her fingers likes liquid 
piranhas, the skin dissolving and exposing muscle and bone. 


Tick...tick...tick... 


The key is just inches out of reach. Screaming, she tips the 
container further. 


Maybe a little too far. 


The entire container of acid pours down on her legs and 
thighs. 


She screams as it pours down her legs - her pants all but 
melting away. The flesh hangs off her hand like loose fabric. 


In agony, Kerry grabs the key. 


She feels around the device, struggling to locate the lock. 


Tick...tick...tick... 
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in the pool of white light from above, she looks like an 
angel with metal wings, suspended above the concrete floor. 


A slowly dying angel... 
...and then finally a dead angel. 


cur TO: 


INT. BEDROOM, CONDOMINIUM -— MORNING 10 


A hand on an arched, male back. A wedding ring g° 
one of the fingers. 


The hand belongs to a woman. A mane of black hair is drap 
across the pillows behind her. Her name is LYNN (30s). She 
looks lost, as if her mind was permanently somewhere elee. 


ve her quickly, distractedly, rejecting 
-. His name is CHRIS (40s) 


ital by 
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LYNN 
I'll shower at the hospital. 


CHRIS 


Can we just, talk, for five 
minutes. 


Lynn doesn't respond. She reaches into her purse and takes 
out a bottle of ANTI-DEPRESSANTS, 


swallowing two of them. 


CHRIS 
Ckay, how about you 


just make eye 
contact with me for 


five seconds? 


Lynn stops and looks at him. 
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PARAMEDIC 
Eighty over palpable, pulse rate 


DOCTOR #1 
Get me Boctor Denlon! 


Another gurney is wheeled into the adjoining room. A WOMAL 
40's lies atop - she too is covered in blood. Obviously the 
boy's mother. 


fad 


SPEAKER (V.0.} 
Dector Denlon, emergency, please 
report to trauma immediately. 


Nurses scramble around the boy, preparing lift him onto an 
operating bed. 
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NURSE 
Pressure back to eighty...pressure 


normal. 


th relief. 
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DOCTOR #1 
{reluctant) 


@ work, 


Doctor. 
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Deborah marches away, 


INT. 
Lynn sits 


She locks 
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make eye contact with her. 
DEBORAH 


If you’ve got something on your: 
mind, go upstairs to psych. Or 
maybe go back to oncology and give 
lectures on tomotherapy ail day. 
Just don’t bring it into the ER. We 
don’t have any seconds to spare. 


leaving Lynn alone. 


THE ANGELS HOSPITAL - NIGHT 14 


alone in the dark locker area, staring into space. 


up, hearing a nolse. 


anti-depressants. She opens the 
into the palm of her hand. She 


bottle of 
ivwo pills 


into a 


le 


Doub 


: 
be 


RS 


nk 


: 
BS 


P 


Double 


the 


~ 


wwougd 


a 
BD 


o 
if) 
So 
ur 
jos 
® 
ae 
fut 
o 
wy 
BS 
van 


ur 


pois Pe] 


19 


ye fash 
QO 8 


rt 2 are 
Head-trap, a 


* 


The sound ils coming from an adjoining room, a plastic sheet 
strung across the doorway. A sickly green glow emanates from 
beyond it. It is a little darker than this room. 


And then there is something else... another noise...at first 
slightly mumbled, then growing more panicked. The muffled 
eries of someone in distress. 


The sounds of the struggle echo throughout the room. 


Wood knocking on old tile. Metal rattling against metal and 
then-— 


WOMAN’S VOICE (0.8.3 
HELP MEI!! Please, someone help 


camera drifts off the cloaked figure and over to the 


ani 
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Amanda begins to wheel Lynn towards the plastic. As they get 


nearer, the outline of 


a figure on a bed takes shape. 
Amanda stops Lynn and slowly pulls back tke plastic. 


Lynn gasps. 


INT. THE SICK ROOM, JIGSAW'S LAIR - NIGHT Ad 


The frail body of a man lies on a gurney inside the room, 
tubes running out of his arm. His calm, expressionless face 
belies the cruelty he has wrought over others. 


JIGSAW. 


He is surrounded by medical equipment. CANDLES FLICKER AROUND 
HIS BED, casting eerie shadows. 

Amanda stops the wheelchair at the foot cf the bed, then 
walks over to Jigsaw's side, setting a bag of tea on the 
bedside table. Jigsaw locks up at her, nodding. There is 
affection in the nod, an appreciation of a job well done. 
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Lynn scans the room around her. 


JIGSAW 
As you can see from the report, my 
prognosis isn’t good. Would you 
agree? 


contact with Jigsaw. She seems to be avoiding eye contact 
with everyone lately. Finally she speaks: 


A long beat. Lynn stares at the report. Can't make eye 


LYNN 
There's no preventative treatment 
for what you have. 
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His shout startles Lynn and snatches her attention. Jigsaw 
holds her terrified gaze, forcing her to see him. 


In the tense silence that follows, Amanda leaves the room 
with the empty water cup. Jigsaw watches her leave, leans 
forward and speaks confidentially to Lynn. 


JIGSAW 
I asked you to look at me, and tell 
me, from your experience, how long 
you think I have left? It’s a 
simple question. 
BR long beat. 


Not long. 
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“A small box 
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JIGSAW : 
The rules of the game are simple. 
The consequences for breaking them 
are great - death. 


Jigsaw watches as Amanda unlocks the collar, opening it up. 


JIGSAW 
You are being tested. Your will 
being tested. Your will to keep 
someone alive. 
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amanda walks the collar over to Lynn, who squirms in the 
wheelchair. 


LYNN 
No! Ho! 


Jigsaw watches as Amanda snaps the collar into place around 
Tern’ oO 


ehain from off the 
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Let me give you the simple 
version...you will keep him alive 
whatever it takes. No excuses... no 
equivocations... no crying... 


LYNN 
What do you mean ‘keep him alive’? 


amanda looks up at Jigsaw. 
Jigsaw nods towards the lair beyond the plastic. 


AMANDA 
Out there on those moniters, 
have another test subject. A 
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amanda nods, gives a final look to Lynn, then exits the sick 


INT. JIGSAW’S LATR | 13 


Amanda traipses through the lair - weaving her way around the 
ernude torture devices. 


TRANSITION THTO: 
OMITTED 19 19 


THT. WOODEN CRATE ~ NIGHT 19A 
Darkness ~ and then a sliver of light. 


MALE VOICE (0.C.} 
»e-what the fuck? 


like an alr 
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He gropes along the walls, his fingers landing 
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a iD te 
hern, fills 
of his face 


on a MICRO- 


CASSETTE RECORDER. A note wrapped around it says PLAY ME. 


JIGSAW (V.0.) 

(from tape) 
Hello, Jeff. 

{beat) 
I would guess that as you listen to 
this, you are clawing at the walls, 
cursing, crying - like a newborn 
trying to free itself from the 
womb, This is significant...because 
teday is your rebirth. 


Jeff stares at the recorder, mystified. 
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Phe tape runs silent...then stops. 


Jeff's panic turns to rage. Crazed, he begins violently 
kicking the end of the bex. 


IP, CORRIDOR ~ NIGHT 198 
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SMALL WOODEN CRATE sits atop forklift. The crate is raised 
ve feet above the ground. It shakes unsteadily, teetering 
n the edge of the forklift. 


Jeff's panicked cries écho down the narrow corridor. 


WHAM! WHAM! CRACK!! 


end of the wooden box, as it crashes 


open 
inte 
then 
He’s out. 
INT. CHILD'S BEDROOM, JEFF’S HOUSE - DAY 20 


fF. So close that we cannot tell-where he is yet 


e raises a gun, pointing it at whoever 
Looks a man possessed. A ball of fury. 


JEFF 
You're a dead man, do you know 
that? In a few moments, you will no 
longer be alive. 


He cocks the gun, determination in his eyes. 


JEFF 
You killed my son. And now I’m 
going to kill you. 


WIDER NOW, we see that Jeff is standing in your average 
suburban child’s bedroom - with just one minor difference: 
this one is spotless, as if no child had ever lived in it. Tt 
looks like a museum. 


An immaculately made bed, painted up to look like a racing 
car, sits in the corner. Its crisp sheets are pulled taut. 


208 


tpt? om Ber os Net meer ay ‘st <2 oh 
down the hall. He passes a living room. We see 
of the house is not so well kept, to put it 


door at the end of the hall, shoving it 


TNT. CORBETT’'S BEDROOM, JEFF'S HOUSE ~ DAY 20B 
--another child’s bedroom. 


Unlike the other bedroom, this one is more in line with the 
rest of the house. Toys everywhere, crayons, dolls. 


jeff Flicks on the light, startling a young girl who is lying 
in bed. This is Jeff's daughter, CORBETT (10). 


Jeff begins tossing the place, searching high and low. 


JEFF 
Yhere is it? 


or nis 
bed. He 
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~ DAY 20C 


INT. CHILD'S BEDROOM, 


Jeff enters the immaculate bedroom once more, padding softly 
o the desk, treading with reverence. 


He wipes the toy pig with his sleeve, then places it gently 


back in its place on the desk. 


He lowers himself onto the crisp, cle ‘ 
desk drawer and takes out the gun, staring at it. 


He raises the gun to his head... 
...then lowers it slowly. 


JEFF 
God help me... 


His head sinks into his hands. He begins SOBBING. 


CORBET? 
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Jeff neds, then smiles. 


JEFF 
Go back to bed. 
the both of us. 


Corbett returns his smile 


Jeff stands up from the bed, and approaches Dylan’s 


more. He repositions the 


Something catches his eye. 


and Dylan. 
down and picks it up - 


Get some sleep for 


and leaves the room. 
esk once 


pig again, making sure it’s 


On the floor a picture of Jeff 


He stares at photo - void of expression, bends 
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A CAMERA is attached to the corner of the ceiling. 


Jeti spins around - nothing behind him other than the massive 
forklift. Only one way to go. 


Forward. 


INT. CORRIDOR — NIGHT as 
SONTINUOUS 


& long, dark corridor of steel. 


He scans the empty corridor, then steps out. He puts the key 
in his pocket. 


downwards. He 
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25 MONTTOR ~ NIGHT 25 
Amanca vatches Jeff on the monitor. 

25A INT. JIGSAW'S LAIR - NIGHT 25a 
Lynn points a flashlight into his eyes. 

26 tTnv. THE SICK ROOM, JIGSAW'S LAIR - NIGHT 26 
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The plastic parts and Amanda enters, startling Lynn. 


AMANDA 
(to Jigsaw) 
It’s begun. He’s out of the box. 


Lynn eases Jigsaw's head back onto his pillow and steps back, 
frightened. 


AMANDA 
ee (to Lynn) 
OF 


LYNN 
My twenty second analysis without 
any medical equipment is that his 
brain is herniating. 
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LYNN 
The only place he can get those 
things is in a hospital. Otherwise 
he’s going to die. 


AMANDA 
-~-If he dies, you die. 


LYNN 
You're asking me to do the 
impossible. 


over Jigsaw, Amanda‘’s close enough to wh 
AMANDA 
I’m not asking you - he is. John 
chose you, not me. 


OURNAL off the 


Double Pink 


~ i tet 
el 


3 over to his bed, turning Jigsaw onto his side. He 


<PLOSIVELY. 


omits 


%, 
rs 


P=! 
pe 
Bary 


: 


ca 


LYNN 
ar an airway 


Cle 


= 
a 
mo 
need 
Py a 
° 
aU 
oO 
a oO 
ior; 
4 
4 
= a 
a 
Yu S 
nie 
nm @ 
M 
oD 
oe M 
is 
Os 
13] 
go~ 
i 
o 
on 
~ 0 
a oM 
TO Hl 
g 
Eo 
Ba 
tc 
Go 
aw 
oO 
a WM 
Ge 
Eta 
o 
ip 
hpoo« 
pb U 
2 0h 
"19 
he fp 
on 
vo 
Ee 


LYNN 


A 


' 
‘ 


rway 


Clear ana 


LYNN 


an the vomit out of 


i 
* 


s mouth 


vi 


+ 


Cle 


chunks 


ing the 


~ OR ee Re Oe ee ee 


dal 
ca 
a 
as 
pads 
= 
ioe 
a *D 
Be bed 
Sg 
ae oe 
ac 6 
wt cs 
a td en 
6D cpnt fet 
Om 
UT 
si 
ao oO ian 
ice a fas 
tet 
Pa) a 
mee a 
CO Ps os 


27a 
28 


ing. 
TO 


say 
cor 


at she’s 
SPASH 


a 
os 
vd 
iy 
a 
el 
2 
a 
G 
ey 


Tet 
ihe 


1 


ae 


1 


LYN 


A power drill. 


> 


ic, 


nesthet 


a 


MEAT PACKING FACILITY - NIGHT 


Lynn looks up at Amanda. Can't bel 


OMITTED SCENE 27A 


Int. 
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oy 


jing through 


Someone else is in here. 


a ae sre nar a = 4 ot o- 4 } sem 
to life, casting the room in a cold, blue 


He is standing inside a large, abandoned meat locker. 


Meat hooks hang in rows along the ceiling, gleaming like 
steel teeth. 


A series of floor-to-ceiling pipes run the length of one 
wall, about five inches apart, so cold that they smoke. 


In the center of the room is a woman, stripped completely 
naked, her arms outstretched, tied off to two poles, her feet 
chained to a large, U-SHAPED clamp bolted to the floor. 


She has obviously been in this freezer for a while - her lips 
are blue and her body trembles in the cold. Her extremities 
show the signs of frost bite. Her body hangs motionless. Her 
head lies limp, her frosted hair hangs in front of her face. 


On either side of the woman is the source of the mechanical 
racket - two large iron contraptions, with several hose 
nozzles jutting out of them, aimed directly at her. 


Jeff slowly approaches the kody, unsure. With each step 
closer his body shakes more, his teeth chattering. 
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Emotions electrify Jeff as he listens to Jigsaw's words. 


JIGSAW (V.0.) 
(from tape) 
Now it as you who has a chance to 
bring her to justice. You alone can 
€ qrant her the gift of life before 
she freezes to death. The key that 
will free her, and free you from 
this room, is located behind the 
pipes you can see along the left 
wall. Will you claim the key to 
save only yourself...or can you 
find it within you to save another? 
(beat) 


She doesn’t have much time, Jeff. 
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slessly down at bloody Dylan. 
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didn’t do 


He died in my arms. My eight year 
old son died in my arms, and you 
did nething. You just drove by. 


gs consciousness, 


Danica’s head drops, she momentarily lose 
eyes lock with Jeff's. 


then comes to. For the first time her 


DANICA 


Please.... 
S numb, 


Jefi stands there frozen, there is rage in his eyes. 


Silence 


And then the water jets EXPLODE to life once more, soaking 
Danica with brutal force. The water deflects onto Jeff, but 
he doesn’t react he doesn’t even seem to notice — he is in 
his own world. 


As he retracts his arm - which is soaked in water from the 
; ; j : i : , 
jets - the skin of his upper biceps touches the pipe-- 


--AND INSTANTLY FREEZES AGAINST IT. 


Jeff pulls on his arm as hard as he can, but his arm is stuck 
fast. 


The water jets hiss to life again, drowning the room in noise 
as they batter Danica’s body. 


With a deep breath, Jeff wrenches his arm away. 
RIP!! 

R layer of his skin is still melded to the pipe. 
Blood gushes from the wound as Jeff SCREAMS in pain. 


The water jets stop...and when they do, Jeff sees that 
Danica‘s head is flepped forward onto her chest. 
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OMTTTED SCENE 34 BA 
INT. JIGSAW’S LAIR ~ NIGHT 343A 
~-a power drill. 

It screéches to life as Lynn depresses the trigger, Lesting 


it. 


She places it on a rusted surgical tray, next to a scalpel, 
pair of hair clippers and a rag. She looks down at her make 
shift surgical instruments in disbelief. 


& 


Amanda watches her from afar, then checks her watch and walks 
into the sick room. 
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JIGSAW 
...For your strength...for being my 


yoice. 


JTGSA 
AMAND 


#4, 


... thank-you. 


cy 
whee? 
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She touches a cog, welded to the side of the device. All is 
quiet...then: 


The device explodes open, cbliterating the plaster head and 
toppling onto the floor, causing Lynn to leap backwards~- 


--and crash into AMANDAI! 


Lynn recoils. Amanda merely stares at the JAW-TRAP, now in 
two pleces,. 


AMANDA 
Are you ready? 


LYNN 
No, damn it, I’m not ready. 


AMANDA 
Do you have everything you need? 
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35 35 
36 
vlequin puppet. 
f it were a: 
e head and presses a 
body, then carries it 
up on a tripod, facing 


He presses record on the camera, ther depresses the trigger. 
The dummies jaw moves up and down. As it moves, Jigsaw 
speaks, his voice distorted by a voice-box. 


JIGSAW 
(distorted) 
Hello Amanda. You don’t know me, 
but I know you. I want to play a 
game. 


We move away from the dummy, finding a black-and-white photo, 
tacked to a board. 
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INT. DARK 2 VTA 


mn 


He begins tying her arms to the chair, then binds her f 


ner Teet 


along with it. 


He stoops down and picks up the Jaw-Trap - now a finished 
masterpiece. He gently fits it onto her face. 


TNT. DARK CHAMBER - NIGHT ABs 
FLASHBACK - LATER 


Rnother body is hauled into the room, that of a dazed man, 


Jigsaw lets go of him and bends down, lifting his shirt ans 
painting 4 QUESTION MARK across his stomach. 


InP. DARK CHAMBER ~ NIGHT \y Ow. ae” 

o 4 
FLASHBACK - LATER SS S 8 
A rapid montage of images from SAW whirls before our eyes-- Yo Ve ° 


WRENCH THE JAW-TRAP FROM HER FACE. 


om ePATDD 
ze i BUCALPEIL. 


THE STOMACH OF HER HAPLESS VICTIM 
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amanda is once again seated 
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AMANDA 
He...helped me. 


CUT TO: 


INP. HOTEL ROOM - NICHT 


once a grand palace, this hotel now rots in disrepair...home 
only to vermin, both human and animal. 


sf 
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The door opens and Amanda enters the darkened room, looking 
Like a Little girl lost. 


She closes the door behind her and shuffles slowly over to 
the bed - actually just a filthy mattress in the corner. She 
slumps down onto it, staring into space. 


Finally she reaches up and flicks a light switch, throwing 
what feeble illumination the dying globe has left to provide 


across the room... 
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vith sympathy, as if she were a stray dog he 
JIGSAW 
Don’t be afraid...your life has 
a yas . & 
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Amanda... 


Lynn takes her chances. Steps closer. 


SoM 
You're so young... beautiful... you 
have your whole life ahead of you. 
I don’t understand...I look at you 
and I see someone who doesn’t want 
to hurt people. I see that you vant 
to help. 
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sound spirits down the corridor towards him. He freezes, 
ateni Tt a ] i arved hinges 


It is lying upside down, a small body lying facedown 


underneath it. Its wheels spin, the rusted joints groaning as 
they deo. 


The tricycle is the same one Jeff's son was riding when he 
was hit. 


jeff hovers over it, his breath quivering with fear. He sees 
the white scalp of the body trapped below the trike, black 
stringy hair falling out of ate. 


He reaches down...slowly...slowly...pushing the tricycle 
aside. He turns the body over... 


..-and gasps. 


{jt is a grotesque doll of some kind, clad in a black suit and 
a bright red bow tie. It's eyes are closed, it’s mouth 
hanging open. 

Jeff carefully doll, holding it out in front of 
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he room is a RED VELVET CLOAK, draped over 


Jeff approaches it, warily. 


He reaches ont towards it...slowly...slowly...gripping the 
fabric... 


...then RIPPING it away and revealing-- 

--a tall, steel carcass incinerator. Inside the incinerator, 
a metal pole stretches from the floor to the ceiling, hooks 
protruding from it every few inches. 


Tt is what’s on these hooks that startles Jeff the most. 


Toys, photos, books, clothes —- EVERYTHING we saw from Jeff's 
son's room has been collected and strung up. 


gjeff crumbles as he realizes that his son’s entire life is 
literally hanging in the balance. 
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SUDDENLY ~ the screech of machinery 
room. Jeff leaps out of his skin, seeing a conveyor belt high 
above him stutter to life. 


Dangling from the conveyor belt are a row of meat hooks, each 
one piercing the hide of a long dead pig. 


The pigs are rotted from disease and age, maggots feasting on 
their innards like vampires. 


The pig carcasses are swept along the conveyor belt towards a 
large MEAT GRINDER. The blades of the grinder churn 
ruthlessly. 


MAN (O.S.) 


stairs, scampering up onto a catwalk 
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That gets through. Jeff releases 4 primeval cry of anguish 
from deep within his gut - hard to know if he’s angry at 


himself or the judge. Maybe both. 


Jetf looks over at the INCINERATOR. He races down the catwalk 
and heads for it. 


HALDEN 
Where are you going? No! You can't 
do this to mel! 


another carcass drops into the grinder. The blades SCREAM as 
they puree the pig and drench the judge in the resulting goo. 


jeff stands rooted to the spot, eyes LOCKED on his sons 
pelongings...everything he has clung to for so many years. 


His eyes fall to the switch on the incinerator. 


He knows what he must do. 


ane 


: down onto 


tow 


{it is nothing less than a swamp of rotting flesh. 


He closes his eyes...says a silent prayer... 

..-and dives in. 

SPLOCSH!! 

His whole body disappears into the soup. He resurfaces, 
gagging, maggots and worms crawling through his hair, now 
slick with goo, 


He wades through the filth, sweeping his arm across and 
shoveling handfuls of the maggots away. 


He takes a breath and ducks his head under, stretching out 
his arms and clawing for the Judge. 


He resurfaces, vomiting. Maggots infest his clothes and hair. 


find the clamp that holds 
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OMITTED SCENE 51 51 
INT. THE SICK ROOM, JIGSAW'S LAIR - NIGHT 52 


The operation is about to begin. 


Lynn has positioned a desk lamp over Jigsaw's gurney. She 


Ke 


raises a needle into the light and flicks the end of it. 


The rusted steel tray is beside her with all the surgical 
tools spread across it. 


Jigsaw raises his head weakly when Amanda enters. 
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She then picks up the ha 
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ir clippers, shaving a large section 


LYNN 
(over her shoulder to 
Amanda ) 
Scalpel... 


amanda doesn’t respond. Lynn turns around, expectant. 


amanda hands her the scalpel like a nurse. 


AMANDA 
You're not going to give him 4 
general? 
LYRN 


For this type of...procedure...the 
patient needs to be fully alert. 


ind 


ne pulls it 


She steadies 
pushing it f 
hitting brain. 
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The drill bit hits bone again and she applies pressure to it, 
making another hole in his skull. 


She takes a rag and clears away the bleod and fluid leaking 
out @f him. 


LYNN 
How are you doing, John? 


JIGSAN 
Never better. 


Amanda can barely watch. For someone who has seen this much 
blocd, every drop makes her squeamish. 


She drills two more holes at either end of the square, then 
puts the drill down. 


She dlances over at Amanda - her gaze is fixed on Jigsaw. 
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She continues cutting, finishes the job. A square chunk of 


Jigsaw's skull falls away - exposing his brain. We see his 
brain EXPAND through the hole slightly, like a souffle made 
of gizzards. 


Lynn switches off the saw and whips around to the heart 
monitor. Total silence. 


An agonizing beat. 
Beep... beep...beep... 
Lynn lets out a huge breath, dropping the pneumatic saw. 


LYNN » a 
He’s stabilized. Was vou ee ot haeuie 


Jigsaw lies still, his eyes fixed on the ceiling. da, 
LYNN Warld none 
{to Jigsaw) T) 
Raise your hand and flex your 7 
fingers. 
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TO: 
INT. THE SICK ROOM, JIGSAW’S LAIR ~ PRESENT 59D 
Panic stations. 
Lynn races to give Jigsaw oxygen from a mouthpiece. 
The heart rate monitor begins pulsing rapidly 
beepbeepbeepbeep!! 


FLASHCUT TO: 


EXT. PARK - DAY 52K 
FLASHBACK 
John nuzzles up to Jill amorously, lowering the video camera. 


JOHN \Nv Ra i 
Maybe we can enjoy ourselves now 


and watch it later...if you know 


what I mean. ielage™ &Y 
Lad 


JILL 
Ooooh...sounds promising. | Oo 
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INT. ROOM, JIGSAW'S LAIR - PRESENT 525 
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is now going so PAST that one pulse is 


ar building inside 


eh 


and forth, anger and 
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She laughs as he gets 


JTLL 
I leve you, John Kramer. 


JOHN 
{I love you, dill Tuck. 


FLASHCUT TO: 


INT. PHE SICK ROOM, JIGSAW'S LAIR -— PRESENT 52H 


The kiss in his memory electrifies Jigsaw. He JOLTS - sucking 
in a huge breath. 


He’s back. 


LYNN 
That's right...keep breathing. 
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seep 
pot 


and holds it to Lynn's 
tynn flinches. 


She cocks the gun. 


Put it dow 


yrn flies backwards onto 


Amanda whips around to se 


Amanda doesn’t respond 


Amanda breaks eye cont 
aze Shifts te Lynn - 
ga 2 


P LOO? 


Amanca 


snatches up 


the 


Amanda 


Amanda. Seems 
arely a 


JIGSAW . 
In the end, she will be the closest 
I’ve ever come to a connection. To 
feeling seen, understood. 


He turns to face her. There no response. 
Lynn finally looks at him, Jigsaw smiles. 


JIGSAW 
Tell me about your husband. 


Lynn says nothing. 


JIGSAW 
I‘ve always been fascinated by 
matrimony. Husbands barely able to 
look at their wives, wives on their 
backs in mot reoms with perfect 


re 


» © 
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rns to her, malice flashing in his eyes. The monster 
, 1 t Z 


Jigsaw turns to 
inside him has surfaced. 


oT i 
reason why your marriage is in 
tatters. 


LYNN 
I don’t know what you think you 
know...but my marriage has survived 
more suffering then someone like 
you could ever grasp. 


3 INT. JIGSAW'S OLD LAIR -— NIGHT 53 
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FLASHBACK 
amanda stands before Jigsaw, who circles her like a shark. 


Jigsaw points at a darkened corridor stretching out in front 
of her. 


JIGSAW 
Once you walk down that corridor... 
there is nc coming back. You know 


en by a ” 
that, don’t you? 


sass a 
ey w ora 
fo WW uy 
i) 
x ' 
bad 
a + 
* ted . 
2 Ry : 
ad 
0 a) > 
ae @ w My 
& C i) o 
my ka fe wel 
i) Q M 
@ a ay a Mi 
a @ hh QO 
: en ge ce O 
a 3 : ~ 9 © e 
Go tpn Q 4 whe as is wt 
fot 0 ees a Ae nas o 
n on tm amt i ei 
ted oe pol el - = ay 
fg u * ‘e oO 
“9 Mos @ QO of P i 
= , eae ee 2 o = - 
wd © s . 
my a G v ry O 43 = i "a bea 
mM st fe MW hi Oh uh wn F eI 
oe & om Ga 5 Q ef a 
a a ag ree @ Oy eo = 
= a : je im wo ml 
a ms) as OG “ef ® BMY D 
Oo ge Be & fy a ae 
He Bio. = Ba 2 c 
fird w cet UT sed G n = 
aes C3 yy O e Os rm is] 
ty Fel in en by a =i ra 5 = 
i= eq Pua tet el = 
a O ol vei a Oo x 
O ot Yet O er G © rs & 
a a ‘ cite he a “ Du 2 a 
i yo ical we g 
. ar aevoo @ - = 
: a @ Hoh GM o so wn = 
O as ~ © 9 ral Mf 4 iy) oJ 
ef = mon bet SP bei Oy ore! a fr] pe 
ot P| aha oO Ort x ‘a Oo nn c a ty 
etd fy a @ ee gd aa = 
aa oe M4 (oi aa 
© at " Les! ne 
“a WG mq Oo 
es 2 Ex ee 
e Ee @ El oO 
c DO G x 
es g i 2 
oe. ee 
a - a oa 
2 & a oO 4 fa 
an 
-p <P 
wi wy 


Double Pink 


n p 


Yeah, I was talking to you. Your 
hair...it’s very rock star. I like 
piece 


amanda fidgets, awkward. It is clear. she has never had to 
deal with too many compliments before. 


r | He takes 


He approaches her and holds out the 


Amanaa 


ADAM 
Speaking of rock stars, I've been 
instructed to give these out. 


a tlyer out of his pocket. 


ADAM 
Sorry. It’s my buddies band. 
They're playing a show tonight. 
Tt's only five bucks...they don’t 
completely suck, as far as buddy 
bands go, you know, 


flyer. Amanda takes it. 


Double Pink 


lens of Ais 
He lowers 7 
Al Pay 
Thanks. 
a 
Okay, three more seconds and it’s 
officially an awkward silence. TI 
better go. 
He turns to exit, just as two older Russian women enter the 
puilding. 
ADAM 
{to the older women) 
How about you guys? You wanna come 
see my buddy’s band tonight? No? 
They ignore him, barreling past and heading up the stairs. 
ADAM 
{to Amanda) 
They'll be there. Trust me. 
And then it happens - Amanda laughs. 
Adam smiles —- he’s gotten through. 
ADAM 
AMANDA 
He exits. 
INT. CLOSET - NIGHT 55 
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goes off again, illuminating the face 


_-Adam. He has his camera in one hand, a baseball bat gripped 
in the other 


. 


He SCREAMS as we rush towards him. A cloaked figure BOLTS 
im, arms outstretched. 

He slumps to the floor. The cloaked figure falls on top of 

him, taking out a needle and injecting him in the neck. His 

body relaxes and he passes out. 


The figure removes the grotesque pig mask it is wearing. 


ct 


it is Amanda. 
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Put his right leg in the chain. 
amanda hauls Adam over to the far corner, clamping his ankle 
into a heavy chain. She then reaches over into the tub, 
wrenching the fancet and running the water. 


There is another body lying face down in the opposite corner. 


Jigsav takes out a vial of blood, pouring it across the 
eenter of the floor carefully. 


Amanda lifts Adam into the half-~filled bath tub. 
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going to slow m, 
velax my mus s 


She glances over at Adam with pity. The memory has taken her 
back to a dark place. 
JIGSAW 
His actions came from a simple 
place...of drunken cruelty. We do 
it with clarity and purpose, 


He puts his hand on her shoulder. She looks at him. 


JIGSAW 
Implemented properly, fear can 


people. It’s the reason you're 
standing here, Amanda. 


help 


amanda nods, understanding. 


She ta a container of paint, mar 


ching over to the corner 
and un f brush into the paint and 
gwatnes an A} he i 


ed wall. 


ai 


John? 
No reply. She gets 

Jehn ? 
She looks down and 


Her head whips up. 
reom. 


up, padding across the lair. 


sees Jigsaw...fast ASLEEP on a cot. 


Bt 
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AMANDA 


AMANDA 


(whispering) 


John...dohn, there’s someone 


here... 


He doesn’t move. 


And then she sees 
next room. 


@ FIGURE...hidden in 


shaking Jigsaw. 


Seems almost dead. 
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he sound is coming from an adjoining 
Her hand snakes out, 
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ed room... 


amanda SCREAMS-—— 


amanda BOLTS upright, soaked in sweat. 


aA nightmare. 


2 is slumped at a bench, dozens of books about PHILOSPHY 
ead out around her. 


oo 
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She whips her head around, gaining her bearings. 
She glances over at the sleeping figure of Jigsav. 
Slowly, quietly, she gets up and leaves. 


We see Jigsaw's eyes flick open 


wn fy 
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[ops Just short of Adam, keeping t 
m. His head is flopped forward, sco that she 
She crouches down...slowly reaching cut to touch 


ADAM 
Hooool!! 


Bmanda LEAPS back as Adam suddenly comes alive! 
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cannot see 


His hands claw out for her, insanity and starvation 


transforming him into a drooling mess. 


AMANDA 
I'm here to help you. 


Adam’S runs out of energy and his body involuntarily relaxes. 


ADAM 
(whispering) 
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JEFP 
What? 
Halden looks around ~ at the blood stained walls around him. 


Kramer. You might know 


gsav. 
Jeff stares at him, incredulous. 
HALDEN 3 

T'm a criminal court judge 

remember? I’ve seen his file. 

Everything about this fits it. 
deff is flabbergasted. 
He runs his fingers through his hair, suddenly energized. 


Halden falls against the wall, he slides down out of breath. 


JEFF 
We need to keep moving. 


Halden shakes his head. coughing. He looks bad. 


HALDEN 
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HALDEN 
You know, I’ve spent most of my 
life worrying about something that 
doesn’t even exist - the future. 
(beat) 
I never lived in the moment. 
(beat) 
This moment 


Tears appear in his eyes. 


HALDEN 
I’m sorry about your son. 
(beat) 
But let me tell you something I 
know for sure, somethi ive 
learned, ait Li ti 
looking out = 
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up they get, staggering down the hali together. 


Int. JIGSAW’S LAIR, MONITOR ROOM - NIGHT 63 


Amanda watches Jeff and Halden on the monitor. Her face has 
the blank expression of the dead soul. 


Jigsaw's heart rate monitor pulses in the background. 
Beep...beep...beep. 


Amanda raises her fist, balling it up as hard as she can. 


aR trickle of blood runs down her arm. Her expression doesn’t 
change as she squeezes harder. 


She opens her hand. 


A razor blade sits in the center of her palm. 
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amanda moves further into the room. ‘% 
Jigsaw's eyes drift to Amanda. * 
JIGSAW * 

We're fine Amanda. = 

amanda doesn’t move - seething with hatred. * 
Jigsaw turns to Lynn. * 


JIGSAW = 
Would you please give us a minute. * 


Lynn turns and walks through the plastic. 


INT. JIGSAW'S LAIR - NIGHT 64K 
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Lynn stops — her heart POUNDING. Her back is to Amanda. She 
atares at the scalpel - it’s now or never. 


AMANDA 
Why is this door open? 


She slams it shut once more then turns around-— 

_-put it’s too late. 

Lynn is already right behind her. 

She whips the scalpel towards Amanda‘s throat. Amanda grabs 


her wrists and they slam against the wall together. Grappling 
with each other, they fall to the floor. 


sts free and SLASHES Amanda across the 
inking into her skin. Amanda cries out 
as Lyn xr s downwards. 
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faster and 
AMANDA 
You'd better go and help him 
first...doctor. 
Cur TO: 
TNT. CORRIDOR, MEAT PACKING FACTLITY - NIGHT 65 


Jeff and Halden stalk through the darkened hall. 
SCREAMING echoes through the tunnels...coming from up ahead. 


Jeff and Halden stop dead. They squint into the darkness in 
front of them, then move towards it, scanning left and right, 
the screaming intensifying as they advance. Finally they 
reach a door. 


Phey push on it. Something is holding it back. 
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Jeff looks up and gasps himself. 


The man on the rack is someone we have already seen. 


ig TIM (30s). 7 
He is the drunk driver who killed Jerf’s son. 


Halden races over to him, but Jeff simply star 


es. Their gazes 
are locked. Tim looks terrified. Jeff just looks 


enraged. 


HALDEN 
Come on, help him! 


>ff stays where he is. 
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TIM 
Please...please don’t do this to 
me...it’s wrong what you’re doing. 


Halden scoops up a mini recorder on the ground, pressing 
play- 
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vice Timothy is strapped to 
is my personal favorite. I call it 
The Rack. If somebody doesn’t help 
him, the device is going to fold 
up. There is a chance he might 
jive, though...with your help. 

(beat) 

To your left is a hole in the wall. 
At the end of that hole is a 
key...tied to the trigger of a 
shotgun. The question you have to 
ask yourself, Jeff, is this - are 
you willing to take 4 bullet for 
the man who killed your son? 


Pape hiss trails the message. 


Halden scrambles over to a hole bored into the concrete wall, 
squinting into it. 
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He reaches in, groping for the key. 


HALDEN 
{tT can’t reach it! 


He spine around, desperate, stunned to find that Jeff is 
doing nothing more than staring at Tim. He runs over to him, 
pleading. 


BALDEN 
His time is running cut! Do you 
want to beat Jigsaw or become an 
accomplice? 


The gears on the medieval rack grind louder. Tim screams in 
pain and fear, realizing now that this is very real. His body 
is bent into the shape of a bow. 


trousers. His shrieks are wild and 
only ever heard a child mister. 


He gees the key. A plastic cord attached to it is colled 
around the trigger of a shotgun, which is buried at the far 
end of the hole, pointed directly at him. 


He reaches in, straining to reach the key. His grasp is an 
inch short. 


Tim's screaming is incoherent now; veins buiging in his neck, 
spittle flying everywhere. 
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rack folds further. We can ACTUALLY HEAR the sinew of 
@ muscles stretching to their Limits. 


yim £ 
Halden positions himself one last time, reaching inside. 
jeff’s chest heaves as moral choices swirl in his head. 


JEFF 
Dylan, Please forgive me... 


Jeff looks down at the strewn key. 


He stoops down, snatching it up and racing over to Tim, 
trying to unlock the clamp around his waist. 


ctually buckles, unable to close completely as 
Tim's stomach muscles hold strong. 


Rut it’s teo late. Tim’s stomach rips. Blood and bowels 


explode out of his torn gut as the rack folds into a 
horizontal slab of iron, his feet now level with his head. 


He has been folded in halt. 


His screams continue unabated until the head-rest also folds 
downwards, bres 1 his neck. 
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taking Jigsaw’s vital signs. They are in mid 


JIGSAW 
you be Living wi 
have such a bea 
i A husband who's 
lone daughter who ne: 
mother, patients who need a 


competent physician who 
in the eye and treats t 
human beings. 


He watches her closely. 


JIGSAW (CONT'D) 
In the blink of an eye, one heart 
stopped and yours did too. The 
tragedy has haunted you to the 
point where you no longer live and 
you’re killing your family in the 
process. Is that what you want? 


Lynn is clearly affected by what Jigsaw just said. 
Footsteps approach from outside. 


Amanda enters. 


ron von are free 
Congr You are res 
£o go now. 
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Amanda Mer nead. 
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You promised! ¥ is 
could leave. Please...pl 


go. 


+ e nleadi with Amand sat} (= clarinag at Jdiaqsaw 
Lynn is pleading with Amanda, Wwno 15 glaring at Jigsaw. 


AMANDA é 
Fuck you. You give her control over 
me?! 


iynn panics, begins to back away, her eyes darting between 
Jigsaw and Amanda, 
amanda has a crazed look in her eyes. 


The look of a killer. 


Lynn sobs, begging for her life, continuing to back away from 
Amanda. 


LYNN 
I swear to God I won't say a thing 
to anyone...1I...f won 
Please, I have a fam 
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at about the other test subjects 
that we leit alive? 


at how you felt about Eric 


{ ll tell you how I 

c Mathews, He took my 
life from me! I jus eturned the 
fucking favour. 


JIGSAW 
T know. I know Amanda. 


Amanda turns to look at Jigsaw, stunned. 
We MOVE AWAY FROM him, towards the Light. 


DISSOLVE TO: 


69 


INT. BATHROOM - NIGHT 69 


FLASHBACK 


din sweat, his toot 


VE ERIC MATTHEWS. 


pure RAGE. He WRENCHES his foot as 


hard as he 


£ 
-o pull it through the clamp. 


He scans around, desperate - spotting a hacksaw. He snatches 
it up, staring at it. 


Contemplating. 


He presses the rusted blade of the saw against the flesh of 
his ankle. 
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zing beat follows. 
The blade draws blood. Eric's hand trembles. 


ERIC 
Fuck that! 


Bric hurls the blade away, punching the wall. 


He gropes around the pipe, searching for another way out, his 
breathing heavy. 


ERIC (0.S.) 
i'm going to fucking kill you! Bo 
you hear me? 


F treats into an alcove, holding her breath. 
‘fling gains in volume. Amanda covers her own mouth. 


Sne re 


The footsteps are close now...the tension:unbearable. 


e 
Eric limps past, using a metal pole as a crutch. Amanda 
watches him go, listening to his footsteps recede into the 
cunnels. 


when his foot steps have faded sufficiently, she steps out of 
the shadows, scampering after him. He's easy to follow - he’s 
making so much noise. 


She follows him down the tunnels as they twist and turn - 
then suddenly stops. 


She can’t hear him anymore. 


She creeps forward, looking left and right. Her breathing is 
all we can hear. 


THAT'S WHEN ERIC LEAPS OUT OF AN ALCOVE TO AMANDA’S IMMEDIATE 
LEFT, SMASHING HER ACROSS THE CHEST WITH A POLE!! 
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ight now, or fi 
swear to God I will kill you. 
AMANDA 
He's safe. 
ERIC 


Where? 
AMANDA 
e Right here. 
with that, she stomps down on his broken foot. He SCREAMS in 
agony, falling back against the wall. She breaks Tree, 
sprinting off down the sewer. We follow her as she rounds a 
corner in the tunnel, leaving Eric behind. 


Eric screams after her. 


Huh? Do you see 


She buries the blade in his neck one last time, then retracts 
it. She stares at her hands, all covered in blood. Anger 
still courses through her. 


She stares down at Eric’s corpse. 
She is changed. 


She 18 a killer. 


EXT. INSIDE MINT~VAN ~ NIGHT FOC 


Jigsaw is sitting alone, his face bloody and beaten. He looks 
ike he might be dead... 


.,-until we hear a door open, a figure climbing in next to 
him. 
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ws nothing... Doesn’t interfere with her moment of 
Jer all important choice. 


starts crying. She turns to Lynn. 


AMAND?s 
And why is she so important to 
your! 


JIGSAW 
She's not important to me. She’s 
important to you. 


AMANDA 
She’s not important to me... 


LYNN 


Please, please don’t do this! 
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TNT. CORRIDOR, MEAT PACKING FACILITY - RIGHT 73 
another corridor. 

Ahead of him he sees another door. He moves towards it. 

His heart is pounding. 


He opens the door. 


INT. CORRIDOR, OUTSIDE JIGSAW'S LAIR - NIGHT 74a 


Barely able to stand, much less walk, Jeff pulls himself 
along the corridor. 


He follows a bend, and there in front narrow 
corridor much like the one he woke up 
DOOR at the end. 
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Jeff stum 
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Jeff stares transfixed at the photo. Moments pass, then 
something hits him. He reaches in his pocket pulling out the 
other torn sections - him, Corbett and his son. 


THE PIECES ALL BELONG TO ONE PICTURE. 
The last item in the box is a note. 
Tt veads ‘LAST CHANCE’. 


Jeff scans the corridor - only one way to go. Towards the 
iron door. 


From behind the door, he can hear the muffled shouts of a 
woman. He drags himself along the corridor, wary. 


The closer he gets to the door, the louder the screams and 
pleas for help become. 
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Lynn backs closer to the plastic. 


to me,..She’s 
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AMANDA 


She’s nothing. 
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fo THT. CORRIDOR, OUTSIDE ~ NIGHT 76 
Jeff Listens in horror, trying the door handle. 
IT's LOCKED. 
He takes the original key he was given in the wake-up room 
out of his pocket. Reads the note attar'.ca to des 
‘OPEN THE DOOR, JEFF‘ 
He puts the key into the lock, turning it. 
CLICK. 
It opens. 
i6A Im?T. JIGSAW'S LAIR - NIGHT 


Jeff enters the massive room, his eyes adjustjéig to the 
light. At the far end, voices scream. 


BANG! 


Jeff stops for a brief second. In front of him, a doorway of K 
rlastic is SHOWERED in blood. 7 . \ 
P de 05 \ +. Yhek 


He charge 


through the plastic, firing a single shot into 
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amanda turns her head to face Jigsaw - betrayal seared into 
her #yes. 


JIGSA 
This was your game, Amanda. Your 
test. I was testing you. I could 
have saved you...i’could have fixed 
you. 


amanda cannot believe what she is hearing. 


What follows is a swirling, "Saw"-style montage that assaults 
our senses with sound and fury. 
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he beginning of it all. 


struggles desperately, the monstrous Jaw-trap clamped 
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JIGSAW (¥.0.)} 
sated you once before...and you 


FLASHCUT TO: 


w’S OLD LAIR ~ NIGHT 79 
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amanda creeps out of the lair, past the sleeping figure of 
Jigsav. 
* Ped cM mm enireace : 4 gy { re tne yom CRETE 
Jigsaw opens his eyes, listening to her leave. 
JIGSAW (V7.0. CONT’D) 
...but you didn’t. 
FLASHCUT TO: 


INT. BATHROOM - NIGHT 81 
PLASHBACK 
adam dies as Amanda drowns him in his own blood. 
JIGSAW (V.0. CONT'D) 
You didn’t test anyone’s will to 


live... 


FLASHCUT TO: 


INT. SEWER, OUTSIDE BATHROOM - NIGHT BZ 


amanda stabs Eric, over and over. 


JIGSAW (V.0 CONT'D) 
...¥ou simply murdered them. 
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amanda gives one last look of pity before closing the 
bathroom door. 


JIGSAW (V.O. CONT’D) 
..-whilst giving them false pity. 
INT. CLASSROOM, ELEMENTARY SCHOOL ~— NIGHT 
PLASHBACK 
Back to the opening scene. 
We see the door. 


We see Troy’s face staring at the door. 
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JIGSAW (V.0. CONT'D) 


..-then let the game begin. 


{beat} 


pBmanda shoots Lynn. 
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embrace each other, 
JIGSAW (V7.0. CONT’D) 
...the cheating wife... 
FLASHCUT TO: 
9? THT. CHILD'S BEDROOM, JEFF'S HOUSE - DAY 52 


& PLASHBACK 


Jeff points the gun at an imaginary victim. 


JIGSAW (V.O. CONT'D) 
... the vengeful husband. 
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when Jigsaw finally speaks, it is the voice of a BROKEN man. 


JIGSAW 
Jeff, I am sorry for what you have 
been through...but your part of the 
game is not over yet. This is your 
final test...will you forgive me 
for the pain I have caused you and 
your wife? 


Jeff stares hopelessly down at his wife, a shell of a man, 
nis cries echoing throughout the room. 


Beep.--beep...beep. 
JIGSAW 


Your wife is dying, Jeff. Her time 
is running out. 
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Jeff takes another step closer. 
JEFF 
You sick fuck... 
Jigsaw grabs something off a small table 
Jeff notices. 


JEFF 
What’s in your hand? 
(beat) 
What's in your fucking hand? 
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jeff spots the pneumatic saw, sitting on the flocr. He 


anpatches it up. 


JIGSAW 


I will say this one more time, and 


when you hear it, know that T 
ready to die. 


Jeff stands over him switching the pneumatic 


SCREAMS to life. 


JIGSAW 
You can’t kill me, Jeff. 


ff holds the pneumatic saw above him, 
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Then an EXPLOSION. 


Then blackness. 
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JIGSAW (V.O.) 

(from tape) 
Hello Jeff. 

(beat) 
I made this tape as an insurance 
policy, and if you are listening to 
it, then it’s time to collect. 


Jeff comes out of his numb state, his heart racing. 


JIGSAW (V.0.) 

(from tape} 
IT was your final test, Jeff. Your 
final test of forgiveness. And if 
you are listening to this, then you 
failed. 

(beat) 
Now, you must pay the price. 
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INT. THE SICK ROOM, JIGSAWS LAIR ~ NIGHT 96 
Jeff cannot believe what he is hearing. 
JIGSAW (V7.0.) 
{from tape) 
The price of driving your own wife 
away from you... 
INT. CRAWL-SPACE ~ NIGHT 97 


he Light 
skeleton. 


JIGSAW (7.0.) 


é 

{from tape) 
The price of living for nothing but 
vengeance. 


INT. THE SICK ROOM, JIGSAWS LAIR - NIGHT 98 


Jeff shakes his head, gripping his hair and trying to will 
away this nightmare. 


JIGSAW (V.0.) 

{from tape) 
Now, I will give you something to 
live for. I told you that you 
couldn't kill me Jeff, but I didn’t 
tell you why. 

{beat) 
The answer is simple. 
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